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CraTTi0 TPHUCBIYEHO OCMHUCICHHIO TiOpPHIHOI IJCHTHUYHOCTI BHJIATHOT
MojnepHicTkn Kerpin MeHcohinn kpi3b TpuU3My Teopii MIXKKYJIBTYPHOT
KOMYHIKamii. AKTyaJdbHICTh JOCIHI/DKEHHS 3yMOBJIEHa HEOOXITHICTIO
CHCTEMHOTO aHANi3y TBOPYOCTI TNHCHBMCHHUI, $SKa B YKPalHCBKOMY
IUCKYpCl TPAAUIIIHO PO3TISANAETECS EPEBAXHO B KOHTEKCTI aHDIIHCHKOTO
MoJepHi3My. [TuCbMEeHHUIIS Hapoauiacs B KojoHianbHid HoBil 3enanii, ane
TBOpPUYO (POPMYETBCS y €BpONEHChKOMY cepenoBhini. Mera pobotu monsrae
Yy BHSIBJICHHI XapakTepy BIUIMBY MEXOBOTO JOCBiIy, IIO CTaB KIIOYOBHM
JoKepesioM 11 CTHIbOBHX 1HHOBAI[M Ta HApaTWBHOI ONTUKH. Y JOCITIKCHHI
3aCTOCOBAHO KOMIUIEKCHY METONOJIOTi0, IO Nependadac MOPIBHAIBHUI Ta
OlorpaiyHO-KYJIBTYPHHAN aHalli3, a TaKoK IHTEPNPETAliMHUN TOTCHIIaI
KIIIOYOBHX TeopeTnuHux mojeneit (M. bennert, X. brabra). lle mae 3mory
MPOCTSXKUTH, SK KyJIbTypHa OararomapoBiCTh, €MOIliHHA TUCTaHIiS Ta
MOCTiHA MOOUTBHICTH (HOPMYIOTH (ParMEHTOBaHY, IMIPECIOHICTUYHY
CTPYKTYpY 1i IpO3H.

VY cTarTi po3mIsTHYTO HOBO3ENAHICHKI Ta OpUTAaHCHKI omoBiganHs MeHcing
Ik (HOpMHU MDKKYJIBTYPHOT Memiallii: paHHI TEKCTH (YHKI[IOHYIOTh SK
PEKOHCTPYKIIisl BHYTPIIIHLOI reorpadii mam’aTi Ta HOCTAIbMIHHUN OIS
Ha OaTbKIBIIMHY, TOMI SK MI3HINI — SK KPUTHYHE OCMHUCIICHHS KJIACOBHX
pUTyaTiB i HEJOCKOHAIOCTI COLIANEHUX KOAIB €BPOIECHCHKOTO CYCIIIBCTBA.
OcobnmBa yBara npuaisIEThcs (PeHOMEHAM YMOBUYAHHS Ta ()parMeHTOBAHOI
EMOIIIIHOCTI, SIKi TTTHOMHHO BUPa)KalOTh HEMOXKIIMBICTh MEPCOHAXKIB 3HAWTH
CHUIBHUH, cTaOUIbHUI KyJIBTYpHUH KOII.

AHalni3 TakuX penpe3eHTATHBHUX TeKCTiB, sk The Garden Party, Bliss
ta Miss Brill, 3acBimdaye, mo 3HaAMEHHTI ICHUXOJOTi4HI emidaHii repois
BUHHKAIOTh CaMe Ha MEXIi KyJIBTYPHUX PEKHMIB CIPUHHATTS Ta KOHQIIKTY
pi3HUX iAeHTHYHOCTeH. OOIPyHTOBYETbCA Te3a, IO B LEHTPL ii XyIOXKHBOI
ONTHUKU € PyX, NEPEeXiJHICTh 1 KyJIbTypHa MOABOEHICTb, SKI YTBOPIOIOTH Il
IHAUBIAYalbHY XYOOXKHIO MaHepy. 3po0jeHO BHUCHOBOK, 10 MeHching €
HE MPOCTO MOJCPHICTKOIO, a MEPEABICHUIICIO MI3HIMIUX MOCTKOJIOHIATBHUX
i TpaHCKyNBTYpHHX aBTOpiB. i TBOPYICTh MPOMOHYE AKTyalbHY MOJENb
Cy0’€KTa, 3AaTHOTO JIO CHIBICHYBAaHHS B KUTBKOX KYJIBTYPHUX MPOCTOpPaX, IO
POOUTH 11 0COONMBO 3HAYYIIOI0 B YMOBaX Cy4acHoi I1o0aabHOT MOOUIBHOCTI
Ta MOUTYKY HOBOI 1J€HTUYHOCTI.

Language. Literature. Folklore. Ne 2 (2025) ISSN (print): 2786-6408

ISSN (online): 2786-6394



160

KATHERINE MANSFIELD’S HYBRID IDENTITY IN THE CONTEXT
OF INTERCULTURAL COMMUNICATION

Yufereva O. V.

Doctor of Philological Sciences, Professor,
Professor at the Department Philology and Translation
Kyiv National University of Technologies and Design
Mala Shyianovska (Nemyrovycha-Danchenka) str., 2, Kyiv, Ukraine

Key words: Katherine Mansfield,
intercultural communication,
hybrid identity, third space,
modernism, cultural memory.

orcid.org/0000-0003-4700-8002
elena.yufereva(@gmail.com

The article offers a comprehensive analysis of the phenomenon of hybrid
identity in the prose of the distinguished modernist Katherine Mansfield,
examining it through the lens of intercultural communication theory. The
relevance of the study stems from the need for a systematic analysis of the
writer’s work, which is traditionally regarded in Ukrainian discourse primarily
within the context of English Modernism. She was born in colonial New
Zealand but shaped by European environments. The primary objective is to
explore how her life experiences in the intermediate cultural space, that is the
core source of her stylistic innovations and narrative perspective.

The research employs a complex methodology that includes comparative
and biographical-cultural analysis, as well as the interpretive potential of
key theoretical models (M. Bennett, H. Bhabha). This approach enables the
study to examine how cultural multiplicity, emotional distance, and constant
mobility influence the fragmented, impressionistic structure of her prose.

The article examines Mansfield’s New Zealand and British short stories as
forms of intercultural mediation: the early texts function as a reconstruction of
the inner geography of memory and a nostalgic view of her homeland, while
the later ones serve as a critical reflection on class rituals and the inadequacy of
social codes in European society. Special attention is paid to the phenomena of
silence and fragmented emotionality, which profoundly express the characters’
inability to find a shared, stable cultural code in the modern world.

An analysis of representative texts such as “The Garden Party”, “Bliss”,
and “Miss Brill” confirms that the heroes’ famous psychological epiphanies
emerge precisely at the boundary of cultural perception regimes and the
conflict of differing identities. The thesis substantiates that the focus of her
artistic optics is movement, transitionality, and cultural duality, which shape
her individual artistic manner. The conclusion is drawn that Mansfield is not
merely a modernist but a precursor to later postcolonial and transcultural
authors. Her work offers a timely model of a subject capable of coexisting
across multiple cultural spaces, making it particularly significant in the context
of contemporary global mobility and the search for new identity.

IMocranoBka mpodgemu. Im’s Kerpinm Memnc-
bing B yKpaiHCHKOMY JIITEpaTypO3HABUOMY TUCKYPCI
TPAIUISIEThCA HEYACTO, 3a3BHYAl Y MepeNliKy KITH0Uo-
BHX ITOCTaTe paHHBOTO MOJICPHI3MYy, aje 0e3 Tmob-
IIOTO AHAJTITUYHOTO MPOYHUTAHHSA. BomHouac HaBIiThH
OOXKHI 3TaIKN IEMOHCTPYIOTh IIEBHY CYIIEPEUHICTB,
ajpke ii TBOPYICTH HE BIUCYETHCA B O3HAYEHHSI «EBPO-
MeWchbkuil MomepHi3M». MeHching Hapoawmiacs B
KosjoHianbH1M HoBsil 3emanaii, oqHak Ii cTaHOBICHHS
SIK TAChMEHHMUIII BiqOyBaocs y OpPUTAHCHKOMY KyJb-
TypHOMY cepenoBuili. CaMe 1 «pO3ipBaHICTh» MiXK
riepudepiero i MeHTPOM, MK KOJIOHIEIO 1 METPOIIo-

Moga. Jliteparypa. ®ombkiop. Ne 2 (2025)

JI€X0, MK IMITEPCHKHM 1 BIIACHUM JTOCBiIOM, chop-
MyBasia i yHIKaJlbHY ONTHKY: HEPBOBY UYyTJIHBICTb,
MEPEXiTHICTh, KYIbTYPHY IMOABOEHICTh. Y CyYacHId
TYMaHITapUCTHUIl MOJIOHI SBUIA OMUCYIOTH TTOHST-
TAMU TIOPUAHOT iMEHTHYHOCTI Ta KYIBTYPHOI TpaH-
3UTHOCTI, a IHCTPYMEHTH MIXKYJIBTYPHOI KOMyHiKa-
1ii CIIPUSIOTH PO3YMIHHIO TOTO, SIK caMme IIei JOCBil
CTPYKTYpYE€ 1i TEKCTH.

Y [OOCHigHWIBKOMY TIONI OCTaHHIX JECSTH-
JTh TIOMITHO 3pOCTa€ yBara J0 NHCHMEHHHKIB,
YyHsl TBOPYICTH (hopMyBajacsi B yMOBax KyJIbTYPHOI
MOOITFHOCTI Ta TEPEXOAIB MiXK PI3HUMH COIlialb-
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HUMHU KoHTekcTamu. Ketpin MeHcding € omHuM i3
HaWsACKpaBIiIMX TPUKIAAiB Takoi OiorpacdidHoi Ta
TBOpYOiI JAWHAMIKW: XUTTA Mk HoBoro 3emanmieto,
Bpuraniero Ta €BponeiicbKUMHU XyIOKHIMH MIPOCTO-
paMM CTBOPWJIO CKJIAJHY CUCTEMY AOCBimy, SKUi
BIUIMHYB Ha ii XYIOXHIO MaHEpy. 3acCTOCYyBaHHS
KOHIICTIII MDKKYJIBTYpHOI KOMYHIKaIlii BiKpHBae
MOXIIUBICTb TOYHILIIE OKPECIUTH, SK KyJIbTypHa
«IIBOICTICTBE» (OpPMYy€E TMOETHKY, CrocoOu Hapailii,
TEMaTUYHY i 00pa3Hy CBOEPIIHICTD MTPO3U aBTOPKH.

OTxe, 3pOCTaHHs iHTEpECy 10 TeM iJeHTUIHOCTI,
KyIBTypHOI TaM’sITi, AOCBily TEpeXoay akTyaii3ye
notpedy MOBEPHYTUCS IO TBOPYOCTI NMCbMEHHHII 3
HOBOI iIHTEPIIPETATUBHOI TO3HIIii, 3aTHOT BpaxyBaTu
CKJIaHICTh OiorpadiyHOTO ¥ KyIBTYpHOTO KOHTEK-
cTy. Y IbOMY CE€HCi JOCHTiKeHHS Mpo3u MeHchin
y CBITJII MIXKKYJIBTYPHOI KOMYHIKAIIil € HE JINIIE CBO-
€YaCHMM, a ¥ KOHLENTYyalbHO HEoOXigHUM. MeToro
CTaTTi € BUABICHHS CHOCO0IB BIUIUBY TPAHCKYJIBTYP-
HOTO JIOCBiy Ha BHOip HapaTUBHUX CTparerii, Gpop-
MyBaHHs 00pa3iB, a TAKO)K OCMUCIICHHS [TPO3H THUCh-
MEHHHLI SIK MOJEJIi CKJIaHOTO KYJIBTYPHOTO Aiajory.
OCHOBHMM 3aBJaHHSIM JOCHIIJKEHHSI € aHaji3
KyIBTYpPHUX MapKepiB TiOpUIHOI iMEHTHYHOCTI Ha
HapaTHBHUX Ta OOpa3HUX PIBHAX XyHOKHBOTO TEK-
cTy. XapakTep Marepialy 3yMOBIIOE MIKIMCIH-
IUTIHAPHICTh METOMOJIOTIYHOTO MiAXOAY, IO TOEM-
Hy€: MOZETb PO3BUTKY MDKKYJABTYPHOI HyTIHBOCTI
M. Bennerra, mocrtkojioHianbHi ctymii X. braOrwm,
MOPIBHAJIBHUM  JIITepaTypo3HABUMN aHali3, Opi€H-
TOBaHWI Ha CITiBBiJHOIICHHS MPOCTOPY, ITaM’sITi Ta
IIEHTUYHOCTI, a TAKOX €JIEMEHTH KyJIBTYPHOI aHTpO-
rosorii (po3yMiHHS TIOPUAHOCTI K CTparerii Kyib-
TYpPHOTO iCHYBaHHS).

Bukiaa ocHOBHOroO Marepiajly AOC/iIKeHHS.
Ocmucnennss TBopyoro nopooky K. Mencdinsa
MEPEeXUI0 JCKiIbKa XBHUJb. [lepmia XBuis KpUTHKH
Oyna 30cepe/keHa Ha >KaHPOBO-CTHIIICTUYHHX OCO-
OJMBOCTAX MUCbMA, BU3HAIOYH HOTO POJIb Y PO3BUTKY
HOBOTO THIIy KOPOTKOIO OIOBiJaHHA. 30KpeMa,
B. O’CaniniBan, aBTOp BIUIMBOBOI Mpali Ipo KOPOTKE
OTIOBIJJAaHHS, BUIIIAB ii TEXHIKY SIK MECTEI[TBO «MHT-
teBoro nonany» [O’Sullivan, 1974]. Ilicns «mocT-
KOJIOHIaJILHOTO TOBOPOTY» Yy JIiTepaTypO3HABCTBI
AKIEHT 3MICTUBCSA Ha aHai3 Mmo3ullii MeHchinm sk
«iHcaiinepa-ayTcaiinepa» y OpPHUTaHCBKOMY KaHOH.
Hwuska nocnigHukiB 3BepTatoTh yBary Ha ii eMirpanr-
CBKHH JOCBiA yXe He K cyTo OiorpadiuHuii ¢axr,
a CTPYKTypHY ocoOnuBicTh ii TBopuocti. Hampm-
knaz, XK. BincoH akneHTye monBiliHICTG ii cTarycy:
3 omHOTO OOKY, MeHchin nocrae sK KOJIOHIaNbHUN
aBTOp 1032 METPOIOJI€I0, 3 1HIIOrO — SK MOAEp-
HICTKa, 1[0 CBiIOMO IMPALOE HA MEXI1 JITepaTypHUX
ueHtpiB i nepudepiit [Wilson, 2015], Ta Bkasye, mo
il mpobaeMaTnyHa CaMOBU3HAYCHICTD SIK «MaJICHBKOT
KOJIOHIaJIKW) cTaja IUIIAHUM JKepesoM ii yHiKalb-
HOTO JiTepaTypHOro MoAepHi3my. Lleii MexxoBuii cTan
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(in-betweenness) nectaOimizyBaB OiHapHi OMo3Muii
«CBili / uyXuil» y OpUTaHCHKiN TPO3i.

Kp. Cren uutye mOACHHUKOBUM 3ammc, 3podie-
HUH nucbMeHHMLE0 y 1919 p., migrBepmkyroun ii
BiUyTTSl MPOCTOPOBOi MapriHambHOCTI B JIoHmOHI:
She was an outsider, treated as “the little Colonial
walking in the London garden patch — allowed to
look, perhaps, but not to linger” [Mansfield, 1928,
c. 108]. Lls nmrara craja eMOJICMATHYHOIO IS
PO3yMiHHS TOrO, SIK MeHC)ing BHKOPHUCTOBYBaja
CBOIO BIJICTOPOHEHICTH [UIl KPUTHUKH 3a0JIOKOBaHOI
KOMYHiKalii Ta KJacoBoi iepapxii y cepui immepii.
[i nposa, Ha aymKy noCHifHUKiB, Oyna CIOBHEHa
«aCKeTHMYHO1 TOCTPOTH», SIKA JaBaya il MOXJIUBICTbH
0aunTH JIMIIEMIPCTBO KAHOHY 3 «0O0JI0YO0T TUCTAHIIIT»
[Stead, 1977]. Cyuacni HaykoBui (C. ['apkin [Harkin,
2018], H. Ilepman [Perman, 2024]) akTUBHO BUKO-
PHUCTOBYIOTh T€OKPUTUYHI IHCTPYMEHTH, aHAII3YIOUH
npobnemaruky «zxomy» (Home), «npuHamexHOCTI»
(Belonging) Ta «IOCENEHCHKOTO KOJOHIATI3MY»
(Settler Colonialism).

K. Mencdina maponunacs y BesniHrToni Hanpu-
KIHII KoJoHlambHOro XIX cr. Yke B II’ATHaAUATH
pokiB BoHa 3anmummian HoBy 3enanpmiio i mepeixana
10 JIoHmoHa B MOLTYKY JIiTEpaTypHOTO BU3HAHHS, ajie
HiKoJIn He OyJia MOBHICTIO MPUHHSITA HUM SIK «CBOSD).
Bona 3apxnm mepeOyBana «MiEK»: MK IOMOM i
BUTHAHHSM, MK KOJIOHI€I0 Ta METPOIONIE€I0, MiX
JUTSYOI0 [aM’ATTIO Ta JAOPOCIOI0 KyIbTyporo bpu-
TaHii, MiX OCOOHCTOI BHYTPIIIHHOK CBOOOIOIO
Ta JKOPCTKMMH COIiaJbHMMH KoJAaMH. 1i Tposy He
MOKHa TIOSICHUTH 0€3 OISy Ha Te, IO TEOPETHKH
MDKKYJABTYPHOT KOMYHiKalii Ha3WBalOTh JOCBIIOM
ribpuaHOT KynbTYpHOI CBiOMOCTi. Y IbOMY KOHTEK-
CT1 JIITepaTypHHUH TEKCT CTa€ HE MPOCTO €CTETHUYHUM
(eHOMEHOM, a (HOPMOIO MIKKYJIBTYPHOTO Jiajory,
SKHH aBTOpPKa BeAE BJIACHOIO MOBOIO Ta BIACHOIO
iHToHaui€ero. BoHa icHye, 3a cnoBamu B. O’Cami-
BaHa, «B PEKUMI KyITBTYPHOI THMYaCOBOCTI», SIK CIIO-
cTepirauka, IpUCYTHs, ajie He IHTerPOBaHa, BOAHOYAC
yYacHHMILS Ta MaprinainbHa ¢irypa. Came 1st noaBiid-
HICTb CTBOPIOE TIIO IS I MOJACPHICTCHKOI €CTETHKH
Ta Haja€ i mpo3i MyIbTH(OKAIBHOCTI, 1110 Oyia HeJo-
cTynHa 0araTboM ii OpUTaHCHKMM cydacHHKaM. Llei
TCOKPUTHUYHHUH KOHQIIKT MPOSBISETHCS B MOCTIHHIN
Hafpy3l Mik ifneamizoBanuMm sense of place Hosoi
3enannii (CBIT AUTMHCTBA Ta YUCTOTH) Ta TUCPYHK-
iTHUM MiCBKHM IPOCTOPOM AHTII.

VY TepmiHax MDKKYIBTypHOI KoMmyHikamii MeHc-
(hing € HOCiEM TIOpHUITHOT IEHTUYHOCTI, TOOTO JIFOIH-
HOIO, JUISl IKOi TMPHHAEXKHICTh 0 KUIBKOX KYJIBTYD
€ He BHOOpOM, a 3a1aHicTio. Mozenb pO3BUTKY MiXk-
KynbTypHOI uyTuBocTi M. bennerra [Bennett, 1986]
0COOJIMBO TOYHO OMUCYE i CUTYaLlil0: MUChbMEHHUIIS
MPOXOIUTDH IUISX BiJ HATBHOTO «IIOLTY» KYJABTYp 11O
ix iHTerpauii y BmacHiii cBimomocti. BoHa He 3arme-
peyye KOJHOI 3 HUX, HE 3BOJUTH OIHY A0 OAHOI, HE
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HamaraeTbcst nosicautd Hoy 3emanpiro Opurtas-
CBKUMH KaTeropisiMHu, a OpUTaHCBKICTH — HOBO3E-
NaHAChKUMHU. 1i MHCHMO 36epirae KyIbTypHY AUCTaH-
1110, 1 111 UCTAHIIS CTA€E 1i CTHIIEM.

Onosinanns Prelude, At the Bay i The Doll’s
House, nammcani Bxke micia emirparii, (QyHKIIiO-
HYIOTh SIK eMolliiina Tonorpadis Hosoi 3emanmii.
[Ipocrip y36epexxs, 110 TOHE B PAHKOBOMY TYMaHi,
3amax Mops, TOJIOCH MOiTed — yce Ie IOCTae He
CTUTBKH SIK PEaNiCTUYHUHN Tei3ax, CKUTbKA K BHY-
TpimHs reorpadis mam’sTi. TEOPETHKU MiKKYIBTYp-
HOI KOMYHIKaIlii OKPeCIIOITh MOAIOHI BUTIAAKH SIK
MIPOSIBU KYIIBTYPHUX PAaMOK ITaM’siITi — MeXaHi3MiB,
yepe3 SKi JIFOJMHA BIITBOPIOE BifalieHy YH BUTIC-
HeHy OarpKiBIIMHY. TyMmaH, SKUM BiKpHUBa€eThCs At
the Bay (the whole of Crescent Bay was hidden under
a white sea-mist [Mansfield, 1924]), mae Bupazny
CEMaHTHYHY TOJBIHHICTh: BiH NPHUXOBYE OEpEroBy
JiHII0, TOAIOHO O TOTO, SK IUCTAHINS PO3MHBAE
pHUCH TOMIBKH; BOJHOYAC BiH IiJTOTYBaB IPYHT JUIS
1l NOBEPHEHHS — TAaK, SIK IOCTYIOBO INPOMAalbOBY-
€TbCS crioraf. Y IbOMY KOHTEKCTI HOBO3EJIaHACHKHIA
MIPOCTIP MEPETBOPIOETHCS HA KaHAJI MIKKYIBTYPHOL
KOMYHIKaIlil Mi>k aBTOPKOIO Ta ii MHHYJINM, Ha CIIOCi0
YTPUMATH 3B’S130K 3 YTPAUYCHUM CBITOM.

XapakTepHo, 1110 HaBiTh HAHOIITBIIT 30pOBi 00pa3n
B ii Tekcrax moOy0oBaHI He Ha CIIOCTEpPEKEHHI, a
Ha npuragyBanHi. Onuc Ha kwrant: The breeze of
morning lifted in the bush and the smell of leaves
and wet black earth mingled with the sharp smell of
the sea. Myriads of birds were singing. A goldfinch
flew over the shepherd’s head and, perching on the
tiptop of a spray, it turned to the sun, ruffling its small
breast feathers [Mansfield, 1924] — cTBOpIo€e edekt
JBOICTOI ONTHKH — PUCYTHOCTI, IO CIIBICHYE 3 Bij-
nanenictio. [Ipupona TyT He KOHCTATy€eThCsl, a IOBEP-
TAETHCS, HEMOB BUPUHAE 3 IMUOMH 1am’ati. CBiTaHOK
B At the Bay naOyBae 3HaueHHS MeTadopH PEKOH-
CTpYHOBaHOI 1IEHTUYHOCTi: Y HbOMY NPOKUAAETHCS
He JIMILE PaHoK, a i Ta yacTuHa cebe, aKy MeHcdina
30epirana, monpu reorpadiyHuii i KyJabTYpHAH PO3-
puB. ImMoBipHo, ii HoBa 3enanzis nocrae He CTUILKU
KpaiHOIO, CKUIBKM HACTPO€EM, BHYTPILIHIM IIPOCTO-
POM, LIO MPOAOBKYE ICHYBaTH HE3AIEKHO BiJ Pi3ny-
HO{ BiJCTaHi.

MoskHa 3poOuTH HonepeaHiil BUCHOBOK, 110 HOBO-
3eNaHIChKi TeKkcTH MeHchin € He PEeKOHCTPYKIIE
IUTUHCTBA, a pajauie (GOpMOI0 KyIBTYpHOI Memiarii.
I'. Brabra gocnimxye, K cxiHa Ta €Bponeicbka Kyib-
TYpU 3MILIYIOTBCS, CTBOPIOIOYM HOBH «TPETii» mpo-
cTip. Y 1bOMY NpOCTOpi BiH Oa4UTh riOpUIHY 11€HTHY-
HICTb, TOJIOBHOIO PHCOIO SIKOi € MIMIKpisi — CBOEpiTHE
KApTIBIMBE M ipOHIYHE MPOTHCTOSHHS MDX BIAJ00
(ToMiHyBaHHSIM) 1 3aJIXKHICTIO (I IIOPSIIKYBaHHSIM).
Bradra mosicHroe, 1110 11 IMITallisA € HEIOBHOIO 1 HEBU-
3HAYCHOIO: CY0 €KT CTaE «MalhkKe TAKUM CaMuM, aje He
3oBciM» [Bhabha, 1994, c. 86]. OT)xe, MMCHMEHHUIIT

Moga. Jliteparypa. ®ombkiop. Ne 2 (2025)

JI03BOJIsSIE CO01 BIITBOPUTHU KpaiHy, SIKY 1am’siTae, aje
poOuTH 1Ie BXe SIK JIIoAuHA, chopMoBaHa €BPOIIOIO,
IO CTBOPIOE CHUTYaIilo, SIKY BU3HAYAIOTh SIK «TPETii
NpOCTIp»: HE KOJOHisl, HE METPOIONs, a TePUTOPIs
Mmix HUMH. Lle He reorpadis, a cmocid MUCTUTH Tepu-
TOPito K BiOpariito 1ocBixy. Came TOMy CBIT il HOBEI €
OIHOYACHO OJM3BKUM 1 JaJleKUM, PEaIbHUM 1 IpuMap-
HHUM, TETJTUM 1 XOJOJHUM.

Bpuranceki Tekctn Mencding — A Cup of Tea,
Bliss, The Garden Party — nponoHyoTb iHILy GopMy
MDKKYJIBTYPHOT KOMYHIKaIil: y)Ke He MiX KpaiHamu,
a MK KyJIbTypaMu Kiacy. Ii CHpUHHSATTS aHIVIii-
CBKOTO CEPEHBOr0 i BUILOTO KJacy Mo3Ha4eHe AUC-
TaHIIHHICTIO: BOHAa HIOM nOOpe 3Hae LeH CBIT, aje
He moniise Horo miHHOCcTe. CaMe ToMy coIlialibHi
puUTyanH B ii TEKCTaX € OrOJEHUMH 4epe3 MiACBivy-
BaHHA ix TearpanizoBaHocTi. [lepconaxi MeHcding
CHIJIKYIOTBCS «3a TIPAaBUJIAMI», K JIFOIH, IO KUBYTh
y Pi3HUX CUMBOIIIYHUX CUCTEMaX, HaBiTh SIKIIO BOHH
TOBOPATH TI€I0 CaMoOl0 MOBOIO, 1 IS «pUTyallbHa
MOBa» cTa€ 00’ €KTOM ii ipoHii.

Jlopa 3 The Garden Party € yocoOieHHSIM Kyiib-
TYpHOTO TOrpaHWy4s. BoHa OoIHOYAacHO HaJEXUThH
JI0 CBOTO KJIacy i BHYTPIIIHBO BiZICTOPOHIOETHCS Bif
HBOTO; MPUPOJHA YyTIMBICTh BCTYHA€ Y KOHQIIIKT i3
couianbHuMH HOpMamu porunH Lllepinanis. Y npomy
cenci Jlopa moctae CBOEPIAHOIO MIKPO MOJIEILTIO Ti€l
PO3IBOEHOCTI, Ky camMa MeHchina mepexuBaia Mix
KosoHianbHOI0 HoBoro 3enanmiero Ta OpUTaHCHKUM
cBiTOMIANOM. [i MOBYAHHS € CHUMIITOMOM HEMOYKIIH-
BOCTI 3HAWTH CIIUTLHUM KOJ 13 CepepoBUIeM. Y Tep-
MiHax MXKKYJIBTYpPHOT KOMYHIKaIil 11e KOHQIIIKT JBOX
HECYMICHUX CHCTEM CMHCIIB: MOBH TMOYYTTIB i3
MOBOIO comiajbHOro aBroMarusmy. Himora Jlopu He
MPOCTO O3HAYYy€ AWCTAHILIIO: BOHA (hiKCyE MOMEHT,
KOJIM KYJABTYpHa NPHHAIEKHICTh Olnblle He 30ira-
€THCS 3 BHYTPILIHIM EPEKOHAHHSIM.

Ile poO3MBOEHHS 3aroCTPIOETHCS BKE Ha PIBHI
ciokeTy. PonuHa ToTye pO3KIIIHY CaJoBy BEUipKY,
Jie KOXKHA JIeTajb, Bifl JIUTIH O My3UKH, € YACTHHOIO
peTenbpHO BUOYIYBaHOTO KIIACOBOTO pUTyalry. Y LeH
camHii yac, 3a KiJlbKa KpOKiB Bifl IXHBOTO AOMY, Tpa-
riuno rune BizHUK CKOTT, i s Jlopu g momuist crae
NepIIMM CHJIBHMM 300€M CHCTeMH. i BHYTpilHiii
npoTecT BUOYIOBY€ETHCS B MOBYa3HOMY OIIOPi TOMY,
IO CiM’sl HAMAaraeThCs 3BECTU Tparediro 10 Colialb-
HOT «IPIOHHMIII».

Came ToMy emi3oa i3 KPEeMOBHMH TiCTEUKAMH
€ TaKUM TIPOMOBHUCTHM. Y TOH MOMEHT, KOJH PiJHi
3aXOIJICHO OOTOBOPIOIOTH IXHIO Kpacy Ta «JOCKOHa-
JicTh», JIopa HamMaraeThCsi BUCIIOBHUTH Pi3Ke BIAUYTTS
HECYMICHOCTI JIBOX PCAJIbHOCTEH — CBATA 1 CMEpTI.
Ta BOHa 3MylIEHA MOCIYTOBYBaTHUCS MOBOKO BIAC-
HOT'O KJ1acy, KOIOM, SIKHH HIKOJM He OyB OpraHiuHUM
it Hei. J{ns po3yMiHHS KOMYHIKATUBHHX TOHKOIIIIB
Iporo (hparMeHTa BapTo HABECTU HiaJIoT OLIBII Po3-
TOPHYTO:
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“Mother, a man’s been killed,” began Laura.

“Not in the garden?” interrupted her mother.

“No, no!”

“Oh, what a fright you gave me!” Mrs. Sheridan
sighed with relief, and took off the big hat and held it
on her knees.

“But listen, mother,” said Laura. Breathless,
half-choking, she told the dreadful story. “Of course,
we can’t have our party, can we?” she pleaded. “The
band and everybody arriving. They’d hear us, mother;
they’re nearly neighbours!”

To Laura’s astonishment her mother behaved just
like Jose; it was harder to bear because she seemed
amused. She refused to take Laura seriously.

“But, my dear child, use your common sense. It’s
only by accident we’ve heard of it. If some one had
died there normally — and I can’t understand how
they keep alive in those poky little holes — we should
still be having our party, shouldn’t we?” [Mansfield,
1922].

®pasa repoini: We can’t possibly have a garden
party with a man dead just outside the front gate!
[Mansfield, 1922] — 3ByuuTth pajiie sSK eMOIiHHIA
Ta €TUYHHUI NPOTecT, crnpoba MEepeKIacTH TPaBMY
Ha 3pO3yMLUTHH JUTsl POAMHU COLIAIbHHUNA PETIiCTp, SIK
nopyiieHHs etukery. OqHaK came B LIbOMY MOJISITae
il mpaMaTmyHa TMoOpa3Ka: CiM’sl crpuiimMae i cioBa
OyKBaJIbHO, OILIHIOIOYM IX CyTO uepe3 Hpu3My Cyc-
MiTBHOI TpucTorHOCTI. PofuHa 3HeliHIoe 11 cloBa,
IHTEpIpeTyIoun iX $K HAIBHICTP YM HEHZOCTAaTHE
PO3YMiHHS CIIPaBXHIX COIIIAIBHUX Ta KYJIBTypHUX
MeX, III0 1 € MpaBIOr0, 1 Hi: BOHA JIICHO MOPYIIye
MeXi, arie poOUTh 1€ CBiJIOMO, aleOI0YH 10 BUIIO1
MOpaJIbHOI Kareropii, sSIKy poAuHa IrHOpye 3apaiu
30epexxeHHs Gacany Ta komdopry. Came TaKUi MO
€ QpyHIaMeHTOM TiOpUIHOT ICHTUIHOCTI.

VY ncuxonoriyHOMy IiaHi CTHIIICTHYHI 0coOnu-
BOCTI MeHC)iI TakoXK € pe3ylbTaToM il MiXKKYJb-
TYPHOTO JIOCBiZly: (parMeHTOBaHMH CHHTaKCHUC,
KOPOTKi (hpa3u, PUTOPUUHI May3d, PANTOBI 3MiHH
IHTOHALIi — pHCH, SIKi BINCYIOTHCS B MOAECPHICTCHKY
MIOETHKY, aJle 3HaX0IATh HabaraTo MKOIIE MOSICHEHHS
B TeOpil MIKKYJIBTYpHHX KoMyHikauid. JlromuHa 3
TiOpUIHOIO 1EHTHUYHICTIO MHCIUTH IMITYJIbCaMH,
(parMeHTaMu, 1 HE TOMY, 1110 HE BMi€ CTPYKTYpyBaTH
OYMKY, @ TOMY, IO ii TOCBiZl CTPYKTYPYETHCS depes3
BHYTPIIIHIO OaraTroKaHalbHICTb. MIKKYJIBTYpHHUH
Cy0’€KT HE TOBOPHUTH OJHIEI0 MOBOIO, BiH iCHY€ Ha
MEPETHHI KiJTbKOX MOBHHMX 1 KYJIBTYPHUX KOJIB.

e onun BUMIp MIKKYABTYPHOI KOMYHIKaIlil — 11e
TinecHicTs y nposi Mencdina. Ii mepconaxi 3ma-
IOTBCSI OEP’)KUMHUMU BIACHUMHM IPiIOHMMH >KECTaMH,
pyxamu, IpeaMeTaMH, SKUX BOHH TOPKAIOThCS, 1110 B
MDKKYJIBTYPHIH Teopii Ha3UBA€THCSI BUCOKOKOHTEKCT-
HOIO KOMYHIKaILi€l0: KOJIH 3MIiCT HE BUMOBIISIETHCS, a
BUSIBIIIETHCS B HEBEpOaJIbHUX 3HAKaX, Y CTPYKTYpi
MOy, B Tay3i, y 3MillleHH1 Tina. BuxoBana Ha Mexi
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KyJIbTYp, Mencdinn Oynaa Haag3BU4aliHO Yy TIIMBOIO JI0
IMX HEBMIMMHX KoJiB. i MMCbMO € TMEBHOK Miporo
MOBOIO MOTJISAIB 1 MOBYaHb, MOBOIO BiUYTTIB.

[MTapanenpHO 3 HOBO3ENAHACHKUM IOCB1IOM KHUTTS
MeHcoina HakonmudyBaja iHIIMH, HE MEHII BU3Ha-
YJaJlbHUI TJacT BpakeHb — €BpONEWChKMH. MaH-
npiBku Mixk Jlongonom, basapieto, [lapmkem cdop-
MYBajJH B Hiil BiJ4yTTsl KyJIbTypHOi aBTOHOMIi, IO
KOHTPACTYBaJIO 3 KOJIEKTUBICTCHKHM YKIIAJIO0M KOJO-
HianpHO1 HoBoi 3enanii. [locriiini mepei3au, TuMya-
COBI MPHUTYJKH, CAHATOPI1, KOPOTKi Mepioau cTadbiIb-
HOCTI CTBOPHIIN Y i TBOPYOCTI OCOOIMBHI PYXJIUBHUIA
CBIT, JIe MEPCOHAXI1 ICHYIOTh Yy CTaHi Mepexopy, He
NoAii He CTINBKH PO3TOPTAIOThCS, CKUIbKU ()parMeH-
TYIOTBCSI, @ HACTPiH € BAXKJIMBILLINM 32 CIOXKETHI ITepH-
NeTii, 3yMOBJIIOIOUY IMITPECIOHICTUYHICTD 11 IHChMa.
VY TepMmiHax MIXKYJIBTYpHOI KOMYyHiKawii Iie Bimmo-
Bifae (heHOMEHY (parMeHTOBaHOi KyJIbTYPHOI ileH-
TUYHOCTI SIK CIOCO0Y KUTTS JIFOIAVWHH, 1[0 MOCTIIHO
NepeTHHAE KOPAOHH, 3MIiHIOE KOAW, BOWpae HOBI
JOCBiH ¥ HIKOJIM HE 3BOAUTHCA IO OTHOTO KYJIBTYp-
HOTO LIEHTDY.

l6puanicte MeHching HaWCUIBHIIIE MPOSB-
JSIETHCS. B TOMY, SIK BOHA OIUCY€E Yac: 4yac CHOTafiB,
Yyac BIIKJIaACHMX peaklid, dyac panToBoi emidaHnii,
sk y Bliss un Miss Brill. Jlroauna, sika He Mae 1ii-
KOM CTaOUIbHOI KyJABTYPHOI OMOPH, 3aBXKIU KUBE Y
MHO>KHHHOCTI TETIEPilIHiX, 10 MOKHA BUTIIYMa4UTH
AK croci0 30epekeHHs KiTbKOX KyIbTYpPHUX CHCTEM
OJTHOYACHO, SIKi IPUMYIIYIOTh HE PyXaTHCs BIIEpe],
a ToBepTaTHci U meperigatd. Y HbOMY MOJISrae
il MOIEpHICTChKa HEJIOMOBJICHICTh, II IHTOHAIlifHA
Harnpy>KeHICTb.

ByTn mpuCyTHBOIO «Haue HEMOMITHO», CIyXaTH
OinpIe, HiXK TOBOPUTH, — TAK MO’KHA OKPECIIUTH CIIO-
ci0 icHyBaHHS JIIOMUHH, IO )KUBE Ha MEPETHHI KyJb-
TypHHUX cBiTiB. Takuii HOCBiA KyJIBTYpHOI Majomo-
MITHOCTI (hOpMYy€ MCUXOJIOTiYHY ONTHUKY MeHching.
V Bliss bepin nepesxuBae panToBHii crnanxax cBOOOAH,
konu Oauuth nepcuxoBe nepeBo: And she seemed to
see on her eyelids the lovely pear tree with its wide-
open blossoms as a symbol of her own life. Really —
really — she had everything [Mansfield, 1924]. Lleit
panToBuii MOMEHT mpo3piHHs bepin, BUKIMKaHUIA
00pa3oM IEPCUKOBOIO JiepeBa, (YHKIIOHYE SK Kiia-
CHYHAa MOJIepHICTChbKa emianis, npore HaOyBae
0COOJIMBOTO MIXKYJIBTYpHOTO BUMIipy. Crianax MuT-
TEBOTO TPO3PIHHS € TUMOBOI KOTHITUBHOIO peak-
miero A7 ocobu, sika MOCTiHHO nepeOyBae B PeKUMI
KYJBTYPHOTO MEPEMHUKAaHHS MK JBOMa CHCTEMaMH
BiJUyBaHHS — BJIACHUM, iHAMBITYyaJbHO-9yTTEBUM
CBITOM 1 HaB’si3aHUM COI[IAJILHUM JUCKypcoMm. Jliist
TAaKUX 1HIMBIAIB SCHICTHh HE € CTAOUILHUM CTAHOM 1
HE MIATPUMYETHCS 30BHIIIHIM KOHTEKCTOM, & HapOJI-
JKYETbCS 3HCHAIbKA, SIK PE3YJbTaT MUTTEBOTO YCBi-
JOMJICHHsSI KOHTPAcTy a0o sIK MPOpUB Kpi3b LIApH
HEABTCHTUYHOT KOMYHIKaIlii.
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[TokazoBo, o c0BO seemed y KOPOTKOMY OIIO-
Bi/IaHHI TIOBTOPIOETHCS AECATH pasiB. Yci BiTIyTTS
Bepin € He KoOHcTarami€r0, a MOXIUBICTIO, TPH-
nymeHHaM. 1i bliss icHye B pexumi BHANMOCTI, a
HeOyTTs: really — really — she had everything 3By-
YUTh SIK CAMOHABIIOBaHHS, SKE IOpa3y IiJBaXxy-
€TBCS TPEMTIMBOIO KOHCTpPYKIi€w seemed. MeHc-
Gbing migkpecroe, Mo IS MEPCoHaXa PeaTbHICTh
HE € JIaHicTio. PeanbHiCTh CIpUMAETHCS KPUXKOIO
MIHITUBOIO ()OPMOIO, sIKA PO3CHUIIAETHCS B pasi 3iTK-
HEHHS 3 IHIIUM KYJIBTYPHHM YU €MOIL[ITHUM KOJIOM.
Taka XUTKICTh € OMHUM i3 KJIIOUOBHUX CHMIITOMIB
KHTTSI MK KYJIBTYpaMH, JI¢ TOYKa OMOPH HIiKOJIH HE
OyBa€ OCTaTOYHOIO.

BucuoBku. TBopuicts Ketpin MeHcding BuHUKaE
BHACJIJIOK MOCTIHOTO iCHYBaHHS MiX KYJIBTYPHHMH
KOJIaMH — Mk TeorpadisiMu, MOBaMH, CTHIISIMH, COIIi-
aJBLHUM JOCBiIoM. JJoCBia HOBO3€emaHICHKOT OaThKIB-
IIVHHA, [0 3aJUIIUBCA y POPMI eMOIIiIHOT mam’sITi, 1
JOCBIT OPUTAHCHKOTO KYJIBTYPHOTO MPOCTOPY, SIKHi
TaK 1 He CTaB «JJOMOM», CTBOPIOIOTh CKJIaJHY KOH(i-
rypariro riOpuaHOI IIeHTUYHOCTI, M0 3yMOBIIOE ii
XYIOXKHIO ONTHKY. MeXOBHUil cTaH Jjae 3MOTy IHUCh-
MEHHHUII 3 OJHAKOBOIO TOCTPOTOI0 OayMTH KOJIOHI-
QNbHUW TPOCTIP HaM’sATi Ta COLIaJbHO-KIACOBUH
mpocrip JlongoHa.

Onrtuka TeOpii MDKKYJABTYPHOI KOMYHiKamii
BHSBIISIE 3aKOHOMIPHICTh, 110 HE 3aBXKIU MOMITHA B
pasi cyTo MOETHUKAJIBHOTO MPOYUTAHHS, Ta BHCYBAE
MOHATTA IS OIIKCY TOTO, 10 B MeHcdina icHye iHTY-

iTMBHO: i TekcTH MOOyIOBaHI Ha KOHTPACTaX Kyib-
TypHUX KOHTEKCTIB, Ha YyTIUBOCTI J0 «IHIIOCTI», 10
MapriHanbHOro A0cBify. Ii dparmenToBaHi CTpyK-
TYpH, HEPBOBUH CHHTAKCUC, «MUTTEBI MODIAAN» 1
NICUXOJIOTI4HI 3CYBU € XyHAOXKHIM Bil0oOpa)XKeHHIM
MDKKYJABTYPHOTO CBITOBIAUYTTS, y SKOMY OICH
00pa3 He YKOpPIHEHHH MOBHICTIO, a KOXKHE IEPEKH-
BaHHA Ma€ /1Ba a00 TpHU KYJIBTYypHI HalllapyBaHHS.

AHaJi3 HOBO3EJIAHJICHKUX OIOBJIaHb Ia€ MOX-
JMBICTh CTBEPAXKYBaTH, 10 MeHc]iIa KOHCTpYIOE
«TpeTili mpocTip» — He TO4HY Tomorpadiio, a BHY-
TPilIHIO JTaHAMAPTHICTb, Y Kl TaM’STh 1 AUCTaHITisA
(GOpPMYIOTH HOBY SIKICTB MPOCTODY. BpI/ITaHCBKi TEK-
CTH JICMOHCTPYIOTb KYJIBTYPHY HC,Z[OBlpy, ipoHiro Ta
JUCTaHIIIO 00 pI/ITyaJ'I13OBaH01 MOBEAIHKH BHULIUX
kiaciB. OOuBa pi3HOBUAM MPOCTOPY € BiOOpakeH-
HSM TiOpUAHOI 1IEHTUYHOCTI: MEPUINHA IPYHTYETHCS
Ha HEMOXKJIMBOCTI MMOBEPHEHHS, IPYTUi — HA HEMOX-
JIMBOCTI MOBHOTO NPUIHSTTSL.

OTxe, TBOpuMil nocBin MeHcding mocrae npu-
KJIaJIOM TOTO, SIK KyJbTypHa MOOUIBHICTE TpaHC(Op-
MY€ETBCA B XYIOXKHIO (bopMy Mencoing y IBOMyY
CEHCI € He MPOCTO MO}_IepHICTKOIO aje mepenBiCHU-
LEI0 Mi3HIIMX MOCTKOJOHIANBHUX 1 TPAaHCKYJIBTYp-
HHUX aBTOPIB, AJIS AKHX «MIXK» CTa€ TOJIOBHOIO Kare-
ropi€io icHyBaHHs. [i TEKCTH HPOMOHYIOTH MOJEb
Cy0’€KTa, 37aTHOTO [0 CIIiBICHYBaHHA y KiJBKOX
KyJIBTYPHUX IPOCTOpax, i caMe TOMY BOHH 3aJUIla-
I0ThCS aKTyaJbHUMH B YMOBaxX Cy4acHOi I1o0abHOT
MOOUIBHOCTI.
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