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Foreword

The Second International Conference EUROINTEGRATION IN THE ARTS, SCIENCE
AND EDUCATION: PERSPECTIVES, PERSPECTIVES OF IMPLEMENTATION is an event
that demonstrates the support of Ukrainian scientists by Lithuanian colleagues and is dedicated
to the topical issues of fine arts, culture and pedagogy.

For the second year in a row, researchers with many years of experience, as well as
undergraduate and graduate students, meet in the scientific space of the conference, which is
in line with the principle of equality and aims to combine traditions and alternative approaches.

The conference proceedings reflect the main goal of the event - to bring together
European and Ukrainian researchers, to highlight non-standard opinions and to establish ways
of interaction in the field of interdisciplinary research. Our tasks are to find answers to the
questions of how intergenerational knowledge and diverse perspectives can improve the
sustainable development of education and science, how to integrate theoretical achievements
into life, and how to combine science and art in the context of new demands and requirements
of society.

The publication of the proceedings in an online format is a deliberate move by the
conference organisers, in consistence with one of the priorities of the European Green Deal -
the rational use of natural resources and the development of an ecological consciousness in the
global scientific community.

Compilers
IlepeamoBa

Hpyra Mixnaaponna xkoHdepenuis «€BPOIHTEI'PAIISL B MUCTEL[TBI, HAVYIII
TA OCBITI: JOCBI/, ITEPCITEKTHBU PO3BUTKY» — 3axif, 110 1eMOHCTPYE MIATPUMKY
YKpaiHCBKUX BYEHUX JIMTOBCHKMMH KOJIETaMH, IPHUCBSUCHUA AaKTyaJIbHUM IpoOiieMam
00pa30TBOPUOr0 MUCTELTBA, KYJIBTYPH 1 MEJArorikH.

Jpyruii pik nocnuib B HAYKOBOMY MPOCTOP1 KOH(PEPEHIT 3yCTpidatoThCsl TOCI1THUKN
3 GaraTopiuHUM JIOCBIIOM Ta CTYJEHTH 1 aclipaHTH, 110 BIAMOBiJa€ MPUHLUIY PIBHOCTI Ta
CHPSIMOBAHO Ha MOE€HAHHS TPAIUIIIN 1 aIbTEpHATUBHUX IM1IXOIIB.

Marepianun koHpepeHLii BiA3EPKATIOIOTh TOJOBHY METy 3aXoAy — OO0’ €JHaHHs
€BPONEHCHKUX 1 YKpPAlHCHKUX JOCHIJHHMKIB, BUCBITJIICHHS HECTaHJAPTHUX JYMOK Ta
HaJIaroHKEHHS MUIAX1B B3aeMOIil y ITapyHI MIKIUCIUTUTIHAPHUX AOCHIKeHb. Harli 3aBnanHs
— i€ MOUIYK BIANOBIJAEH Ha 3alUTAaHHS, K 3HAHHS PI3HUX MOKOJIIHb Ta PI3SHOMAaHITHI TOYKU
30py MOXYTh TMOKpPALIUTU CTaJUH PO3BUTOK OCBITU 1 HAayKH, SIK IHTETpyBaTH TEOPETHUYHI
3M00yTKH B KUTTS Ta MOEIHATH HAYKY 1 MHUCTEITBO B KOHTEKCTI HOBHX 3aIllUTIB Ta BUMOT
CYCILIBCTBA.

[lyOnikamist MatepianiB B OHJalH-(opmari — YyCBIAOMIIEHHH KpOK OpraHi3aTopiB
KOH(epeHIii, IKKi1 BiAMOBiae 0THOMY 3 IPIOPUTETHUX HAMPAMIB y peai3allii eBporneichbKoro
«3eNIEHOT0 KypCy» — PalliOHaJIbHOMY BUKOPHUCTAHHIO MPUPOJHHUX PECYpCiB Ta (OpMyBaHHIO
€KO-CBIZIOMOCT] Y CBITOBI/ CHIJIbHOTI BYCHUX.
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AHoTanisi. JlocmipKeHHs akTyasli3ye BTUICHHS TEXHIKH allCAalKIIHTY B MIPOIyKTax hypebeast-
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CaMOBHPAXCHHIO, CTBOPIOIOYH CTIMKY Ta CBIIOMY MOIHY KYJIbTYpY.

KuarouoBi cioBa: ousaiin 0052y, 6mopunne 8UKOPUCMAHHA, ANCAUKIIHS, CIAIULL PO3BUMOK,
xaunbicm Kyiemypa.

Beryn. OmHuM 3 akTyanbHUX DIOOATBHUX TPEHIIB CTAJOTO CIIOXKHBAHHS € TaK 3BaHUH
Upcycling. Ha BinmiHy Bij pecaiikiiiHry, B MPOIECi TaK 3BAHOTO allCAWKIIIHTY CMITTS HE e
MPSIMO B YTUJII3AIIIIO JIJISl TOAAJIBIIOT TepepOOKH SIK BUX1HA CUPOBHHA, a TIPOJIOBKYE BAPYTE
BUKOPUCTOBYBATHUCS SIK MaTepian Juis IHIIOTO0, HOBOTO 1 MO MOJIHMBOCTI OUIBLI LIHHOTO
MPOIYKTY. 3arajioM MaTepiaioM IS ariCalKIIiHTY MOKE CITy>)KHUTH SIK TaK 3BaHi pre-CoOnsumer-
waste, TOOTO BiAXOAu BUPOOHHUIITBA (HANPHUKIIAJ, 3aTUIIKA HOBOI KOJICKIIii), Tak 1 post-
consumer-waste, TOOTO BIIXOAM CIOKWBaHHS (BUKOpucTaHi pedi) (Stanescu, 2021).
CoptryBaHHSAM 1 MepepoOIeHHSM BIIXOJIB JKUTTEMISIBHOCTI JIIOJICTBA 3aiMalOThCS JTOCHUTH
JTaBHO, aJIe €KOJIOTTYHUIN allCalKIIIHT Mponarye 1710 Ipo CIPUHHATTS HEOTPIOHOTO MOTIIOXY
HE SIK BTOPCUPOBUHH, a MaTepialy AJisi TBOPUOCTI, IIAHCOM MEPETBOPUTH HOTO B IIIOCH KOPUCHE
W yHiKaibHEe. METOI IBOTO JTOCHIKEHHS € aKTyali3allisi BTIJIEHHS arlCalkIiHTy B MOJHHUX
MPOAYKTaX XaWmoOicT-KyJIbTYpH, SKI BIJOOpaxaroTh CyyacHI TeHJIEHIII] Ta (pi1ocodito cTamoro
CTIOYKUBAHHSI.

Metoau pgociail:keHHsi. B TpoBeAeHHI HAyKOBUX JOCHTIKEHb BUKOPUCTAHO CydyacHi
METOJMKU Bi3yaJbHO-aHAJIITUYHOTO aHai3y [JI1 BHUBYCHHS ICHYIOUMX TPEHJIB y CTHII
streetwear Ta aHami3y aKTyalbHUX TU3alHEPCHKUX PIIIEHb, 1 TAKOXK TUIOJIOTIYHOTO aHATI3y
JUIs CUCTeMaTu3allli BUKOPUCTaHHS TEXHIKM upcycling y CTBOpEHHI KOJIEKIIH onAry, o
HaJIeXkKaTh 10 XalUnOiCcT-KyIbTypH.

TeopernyHna yacTuHa

B mopHiii iHIycTpii, e maHye MBHAKA MOJa, KOHIEMIs upcycling Habupae momyiIsspHOCTI,
oco0aMBO B pamkax hypebeast-kyiapTypu. XalnbicTu — 11 TepMiH, 10 ONUCYE JIIOJCH, SKi
AKTUBHO CJIAKYIOTh 32 MOJHHMHU TEHJCHIIISIMH Ta HOBUMH KOJIEKI[ISIMH, YacTO y CBITI
streetwear. Bonu nparHyTh OyTM B Kypcl OCTaHHIX HOBHHOK, KOJaOopawliid 1 0OMeXeHHX
BUITYCKIB B1IOMHUX OpeHAiB. XalnOiCTH 4acTo KyImylOTh JTOpOTi ab0 eKCKIIO3UBHI pedi, 1100
MIPOJEMOHCTPYBATH CBill cTaTyc y MOAHIN KyabTypi. Ll rpyna monaeit Moxe TakoX aKTUBHO
BUKOPHUCTOBYBATH COIllaJIbHI MepeXi AJi 0OMIHY 00pa3amMu, HOBUHAMU Ta [yMKaMH ITPO MOJY.
3rigHo 31 cnenrosuM ciaoBHUKOM Urban Dictionary, xalinbicTu — 11€ J110,1H, sIKi IParHyTh OyTH
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MOJHUMH 1 CTHJIBHHUMH, CTaBiIsS4d coO0l 3a MeTy OyTH YacTHHOK MEHHCTPUMY
(mikey999, 2018).

VY hypebeast-kyabTypi ISl TEXHIKa HE JIMIIE CIPHUS€ 3MEHIICHHIO BIIXOJIB, a W BiIKPUBAE
IIMPOKI MOKJIMBOCTI Uit camoBHpakeHHs. Upcycling BUHUK SIK BIANOBiIb HA Bce OUIBIIY
CTYpOOBaHICTh €KOJIOTIYHUMHU MPOOJIEMaMH Ta BIUIMBOM MOJHOI 1HIYCTpii HA HABKOJIMIITHE
cepenosuiie. s npuxuibHAUKIB hypebeast, 10 3aBKIH aKIIEHTYIOTHCS HA CAMOBUPAKCHHI Ta
1HIUBIIyaIbHOCTI, upcycling cTaB mpupoAHUM TIPOJOBKEHHIM IIUX IIHHOCTEH. BiH q03BOIISIE
CTBOPIOBATH yHIKaJIbHI pedi, 1110 BUMIIAJAIOTh CTHIIBHO 1 MAIOTh CBOIO iCTOPIIO.

Hamnpukinan, 6penn Miu Miu B 2024 porii npeicTaBUB CBOO HOBY KOJIEKIIIIO 3 TIEPEPOOICHOTO
nenimy (In. 1.a). Lle Bxxe werBepta upcycled konexiis Miuccia Prada. Minancbkuit Open st
ctBoperHs Upcycled Denim, BUKOPUCTOBYBAB JUKMHCH, 1110 Oy BUrotosiieHi 10 2000 poky,
a TaKOXX HIKipy 31 CBOiX CTOKOBUX HIKipsHUX BUp0OiB (Saunders, 2024).

Bigomuii 6peny cioptuBHOTO exinipyBanHs Umbro Takox peryisipHO IPOBOIUTH KaMIMaHii 3
ancaiikininry «Make New», B kil nu3aiiHepu 3MmaraloThCsl 3a HaWKpaile BTUICHHS i1el
BIIUXHYTH HOBE KUTTS B cTapi GyTO0IBHI (hopmu, OyTcH Ta ¢pyTO0aBHI M'stui. TBOpIL 3 yChOTO
CBITY, SIKi OTPUMAJIA MOJIMBICTh IOJyYUTHCS 10 iHIIIaTHBU, OTPUMAIOTh TAEMHUYY KOPOOKY
3 mpeameramu Umbro pa3om i3 3aBlaHHSM CTBOPUTH yHiKanbHMN au3aiiH. Tak, B 2023 poui
nu3aiiHep TpukortaxHoro omsary Nouveau Nova (Im. 16) ctBopuB B’si3aHy OaibHY CYKHIO 3
¢byt6onku Bopotaps 21/22 EA Guingamp (Umbro, 2023). ToropiuHuMm nepeMoXiieM cTana
kommanis EGOR (In. 1B), cTBOpUBIIM MIKIpsIHY KypTKY Uil TIEPETOHIB, CKOHCTPYHOBaHY 3
¢byTOonbHUX OyTC 1 M'S4iB, 3 BIAMOBIAHOIO Maporo MTaHiB Ta yepeBukamu (Egor.wear, n.d.).

mIiuv My
UPCYCLED

“"

}

a 0 S B r
Lmocrpauis 1. [Ipuknaay BUKOpUCTaHHS TeXHIKH upcycling B kosekiisx Openais: a— Miu
Miu, 2024; 6 — Umbro, 2023; B — Umbro, 2024; r — Levi's, 2023.

SckpaBUM MIPUKIIAZOM B3a€MO/IIT BIIOMUX OPEHJIIB 3 AU3allHEpaMU € €KCKIIFO3UBHA KOJIEKIIis
MoJienbepa Sami Miro Ta gxuHcoBoro riranta Levi's (In. 1r). Moneni Upcycled Collab 6ynu
npencrasieHi Ha TwxHi Mmoau B Jloc-Anmkenect B 2022 poui. Ik npokoMeHTyBaB u3aiiHep
Sami Miro, Bcst 1151 KoJeKIisi 3po0ieHa 3 HAJIUIIKOBUX 1 3acTapinux kUHCIB Levi's 501 1
KYpTOK J1aJIeKOOIMHUKIB Ta 3aJIMIIKIB, SIKI OpEeH]1 HE MOKe MPOJIaTH, abU BOHU HE MOTPAIHIN
Ha cmiTTe3Banuie (Sami Miro Vintage, n.d.).

IcHye Takox colianbHO-3HAUYIIMMA acleKT 3aCTOCYBaHHS BUPOOIB 3 upcycling y xainoOicT-
KynbTypi. Lle Moxke Oyt popMoOro MpOTECTy MPOTH MAaCOBOTO CIIOKMBAHHS Ta €KOJIOTTYHOT
0e3B1AMOBITATLHOCTI. MOJI0/Ib JIEMOHCTPYE, IO CTUIIHL HE 000B'SI3KOBO Ma€e OyTH HOBUM a0o
JOPOTUM, MiIKPECITIOI0YH LIHHICTh CTApUX peueil, MepeTBOPEHNUX Ha II0Ch 3HAYYIIIE.
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BucnoBku. Bukopucrtanas B hypebeast-kyapTypi TexHiku upcycling B o131 akIeHTye Ha
€KOJIOTIYHOCTI Ta KpPEaTHMBHOCTI MO€JHAHHSA PI3HUX €JEMEHTIB, L0 € OCHOBOIO HOro
yHiKanbpHOCTI. KpiM TOT0, 00’ €THaHHS, 110 3aiiMarOThCs upcycling, cTaroTh maThopMamMu s
oOMiHy izesMu Ta HaBUUKaMu. Lle cipusie popMyBaHHIO CBITOMOT CIIIIBHOTH, SIKA MIKITYEThCS
PO €KOJIOTII0 1 miaTpuMye TBopuicTh. Upcycling B oas3i hypebeast-kyabTypu € sickpaBUM
MIPUKJIAIOM TOTO, SIK MOJa MOKe 00'€IHYyBaTH €CTETUKY 3 BiAMOBiNambHICTIO. L[ KOHIETIIis
HE JIUIIE JIOTIOMara€e 3MEHIIMTHA HETaTHBHHUW BIUIMB Ha JOBKULIS, ajie ¥ CHOpPUSE PO3BUTKY
CaMOBHpaXCHHsI. Y CBITI, /¢ CTHJIb 9acTO TOB'S3aHUI 13 CHOXHUBaHHSAM, upcycling crae
BaXJIMBUM KPOKOM JI0 CTBOPEHHSI OUIBIII CTIMKOI Ta CBIIOMOI MOJIHOT KYJIBTYpH.
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Abstract. The study actualizes the implementation of upcycling techniques in hypebeast
culture products that reflect current trends in sustainable consumption. The article examines
examples of upcycling by well-known global brands that create unique design models using
stock collections. The use of upcycling in hypebeast culture emphasizes the importance of
environmental friendliness and creative combination of elements, which makes it exclusive.
This fashion concept not only reduces the negative impact on the environment, but also
promotes self-expression, creating a sustainable and conscious fashion culture.

Keywords: fashion design, reuse, upcycling, sustainable development, hypebeast culture.
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